Chord Exercise

This exerciseis basicaly stacking 7th chords, diatonic to a key, throughout a scale.

Learninall 12 keys. No need to learn in all root movements.

Exercise #5: Mgjor with Diatonic
Root Movement

by: Farrell Vernon
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Exetcm#& Harmonic Minor with
Diatonic Root Movement
Bb-A7 Ca7 Db+A7 Eb-7 F7 Gha7
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Exercise #5: Melodic Minor with
Diatonic Root M ovement
Bb-A7 C-7 Db+A7 Eb7 F7 Ga7
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Exercise #5: Augmented with
Diatonic Root Movement

Bb+7 C+7 D+7 E+7 F§+7 GH+7
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Important Note!

Thereis no exercise for the Diminished scale since building 7th chords

becomes very ambiguous regarding chord quality. In Triads Exercise #7,

we will work with triads from the Diminished scale. Triads seem to be

the most commonly used form of vertical playing over adiminished

chord/scale.
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